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LEFT Credit Broach, 2006, gold, copper,
nickel, epaxy. A piece of jewellery and

credit card in one, the Credit Brooch further
explores Laarman's idea of bringing together
function and beauty. It also aims to challenge
our perceptions of vakse and maney. "In our
tirme of virtual value, a thin piece of plastic
ean be warth much mere than a diamante
ring,” says the designer. “You can put as
much money on it a5 you wish, 5o you will

bee able to literally wear the virtual
value of your jewsllery.”

dreamily, Any material will do, as long as it can be
powred as a liquid into the intricate ceramic mould
that has to he made for cach piece. “I'd call this
chair high-tech minimal. But I'm interested in
history too, and wouldnt you say it owed
something to Art Nouveauw?” The Bone chairs
proved a huge drawcard when they were launched
by Barry Friedman's gallery at Miami's Design o6
in December. And even at 332,000 for a chair
and $39,000 for a sofa, they sold at quite a pace,
“We've stopped sales of the rubber one
going too fast. They need time to grow and people
need to have a sense of that.”

it was

BONES AND ALL

Laarman didn't come from an arty family. His
father works for the government and his mother
is a nurse, though according to her son: 5 a
really good stylist, she juse doesn’t know she is.”
The two of them, though, are the scourge of the
local flea markets and antiques auctions. Thar the
house “looks like a museum of kitsch, it's full
of old furniture and paintings” explains a lot

about Laarman’s delightfully eclectic design eye.
The rest of the stimulation perhaps comes from
the very non-urban nature of the Netherlands,
Though the country is almost entirely man-
made - and every last part of it is designed - it
doesn’t possess a city on the humanity-denying
scale of London or Los Angeles. Life in Rotrerdam,
especially, is cheap and fosters its own creative
community - designer Jurgen Bey, for example,
works out of a warchouse, across town from
Laarman, where some of his employees sleep in
little earavans inside the space. “We have freedom
here,” says Laarman. “In Amsterdam we'd only
afford a small space 1o work and you have to go to
hip trendy clubs to socialise. Here we have a beer
outside at the end of the day and watch the ships.
In the summer we have fantastic barbecues.”
Anita, meanwhile, is working on a film about
lent of Sharon

her name, which is the Duech equ;

in Britain, or Kylie in Aust s finding out
why it's become a symbol of white trash,” says
Laarman. § hing that these 1

people are unlikely ever to be considered.
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YOU COULD BE FORGIVEN FOR THINKING
THAT SOMEONE HAD INTRODUCED A BEAUTY BAR
AT NUMBER 52 MARCONISTRAAT IN ROTTERDAM'S

6 POL DIVGEN

PORT AREA. AND THAT THEY'D SETIT

VERY HIGH INDEED.

e studio, which looks
out to a wide ship canal where enormous tankers
slide heav » looks like a model. It could be a
fictitious design studio in a film.

This, however, is real life for Dutch designer
Joris Laarman who shares the space with Jeroen
Verhoeven, Joep Verhoeven and Judith de Grasuw

of design partaership Demakersvan (their sinuous
birch plywood Cinderella table has already
been collected by the Victoria and Albert Museum
in London) and his girlfriend Anita Star, a
filmmaker, And he doesn't have much time for
ing
himself as one to warch in the highly competitive

playing, At just 27, Laarman is already eseal

world of European design.

At Milan this year, he showed a new glass
pendant light for Flos (Nebula, 2006), as well as
a walk-through version of hi
that first brought him attention in 2004 and
the Bone furniture (2006) he has designed for
Diroog Design's Smarnt Deco project. By the end of
the year, there will be new products created for
y he runs with Demak

Hearwave radiator

Schepping,

PREVIOUS PAGE Joris Laarman sits an his Bone cf

which a private investor has underwritte
v and
growth; kicchen appliances for Durch company
Princess; and a hespoke piece for a project
that Austrian crystal company Swarovski has
established on the theme of weddings, With
Diemakersvan, he is also working on a US-funded
resort in China where those anxious about the
future can go for DNA checking, to alert them to
what discases they mighe expect to suffer. Not

ensure the designer’s unbridled creae

your most relaxing spa, but doubtless Laarman
will soften the experience with his trademark
decorative touches. “We're having to hire new
people for the studio, including someone who can
do busincss management,” says Laarman, who,
though not quite overwhelmed, still seems slightly
in awe of his own success.

Those familiar with Dutch design won't be at
all surprised te hear that Laarman is a graduare of
the Eindheoven Design Academy. This is the school
that gave us Droog back in the 1990s, and a whole
new wave of industrial design that refused to rurn
its back on emotion and humanity. Where Italian

2006, made from high palished aluminium

and silk polished aluminium, QPPOSITE Painfully Beautiful, 2004, porcelain, sitver and catton. Inspired
by the upper-class ancient Roman tradition of mealtime binging and purging, this vomit bowl with silver
evoker and napkin aims to formalise modern-day obsessive eating habits related 1o vanity and health
Says Laarman: "All those excesses we have banned to the back doors of eur sense of shame.

et they belong more to our normal way of life than we probably would expect.”






“Modernism was all square and efficient, but now we bave other machines
and materials and there is an explosion of possibilities.”
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OPPOSITE Heatwave, desi
¢ Jaga, The Heat

de e and the functional can coexist
surface area, it em mare efficiently
Laarman at work on the Heatwave radiator

design of the 19605 to the 19805 could be typified
L
Dutch movement looked like its products had

manufa wss, the

wred brighe

v a britele, facto

been made by hand by people with little concern

for symmetry.

NEW DIRECTIONS

Laarman, though, represents the next wave,
He took Droog Design's ideas of the great
concept, but not their sobricty. “That's very

Calvinistic, very Dutch maybe, Bur 1 e

as long as that decoration is also
functional” T of this
thinking was the H liavor,

ecoration

resule

e first

EWave T

swirling

ornamentation of reinforced concrete that also

happens to work very well indeed. Now in

production with Jaga, the Belgian ra
company, Heatwave has proved thar function

can be combined with the truly, elaborarely,

inely rococo.

The Bone furniture takes things one step
further, engaging with high technology at an
cxtreme level, in order to produce pieces of

ed concrete, manuf
asrman’s design ratics

al ra

tured

“I'm most interested
like

vl you can be amazed for

bizarre, bewildering beauty.

in science. You go onto a website

www.noorderlicht.al 2

here thar

k" Ir was precise

ed a ‘mad’ professor, Claus Martheck, in
Karlsruhe, Germany who was studying the growth
looks like Ozzie Oshourne

of bones and trees, <1
in the 7os, but wit
But he’
= the ability both to add and lose 1

sunglasses and lederhosen,”

e

says Laarman, chinginto how trees

hav erial.”

arman wasn't the only one to be hured b

this discovery. A student working at German

car manufacturer Opel refined the software
copied how narure could grow while reducing irs
material content, and it's this that the designer

applied to the creation of furniture that has a

dazzling lightness and complexity of form.

“Modernism was all square and efficient, bur now

we have other machines and materials and there is

an explosion of possibilities,” he says. He has made
chairs in aluminium and a type of rubber that is,
weirdly, neither hard nor soft but somewhere

between. “Titanium would be super thin!” he says
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