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Londondesign studio.
His furniture, with
itspioneeringuse of
materials, blurs the
distinctionbetween
designandart.Far
right:HisOh Void 2
chair,made of Corian







sLondonstudiothat m“f:L wha

lieswithin.Hidden from the main streetin

iti-splattered alleyway called Old

Dairy Mews in Camden Town, the two-story

brick bu

ildingis accessedb\/amcxety metal
oor.Onceinside, visi-

floorthatriseson

tepontoacurvingoak
onesidelike a gentle wave tomeet a narrow steel

bridge spanningvirtually the entire length of the studio

Aroof of metalmeshand plasticarcs over
2

onshed.

d

the soaring space,
evokmgamotdh'am stati

Althoughit startec
/es exclusi ve\y asAra

rstudio

slower

vork,

where ametal worksho po

sarchitectural practice E ar of Arad’s designs—and

I
f
heundulatingand organic forms thatdis lmqmw d\e’)(wvtarw be

t

sin, wearing ablack skullcap and an old pair of jeans. Asusual,

it scruffy,with graying stubble.
Thelsraeli-born Arad, 56, isfamous for blurring the distinc-

tionbetweendesignandart.For the 1987 Documenta, for

example, hecr

9]

edaconceptualaluminum carpet thathe trans-
.His19
vitham

formedinto two armchairs )88 Tinker Chair—made of steel

sheetsbeatenintoshape 1allet—waslike a visual polemic

onfunctionalism.“ldon’t think there’s anything especially good

>'sa
aboutworking betweendisciplines,” says Arad, sounding a note of
ambivalence.”Youjustdowhatyoudo.”
Nevertheless, beyond his sizable array of mass-produced
furniture, vases, barware and other products, he’sknown for
pushing theboundaries of design with experimental crea
come

einlimited editionsorare one of akind.Freed from the

tionsthat

technical, economic and other constraints

of large-scale manufacturing, they demon-

strate the full extent of Arad’s virtuosity.
Oneofhismost
1986 Well Tempered Chair,assembled from

Arad has boldly manipulated blown
aluminum, carbonfiber,and of
course, plastic, steeland glass, most
oftenindynamic, organic shapes

t familiar piecesis the

four shee

inWeilam Rhein, Germany, inits Miniatures

Collection—aseries of scaled-downiconic chairs

thatareamainstay of co
2000 Aradunveileda

made using arapid prc

seriesofvas

>totyping processin wi

builds up the objects from powdered plastic layer by

layer, a fraction of a millimeter ata time.He has prodt

stereosencasedincc rﬂte,fu:mmreoutofComanam\;w inter-

active Swarovskicrystal ct elier thatdisplays cellphor
embeddedLEDs. Allthe while, Aradhasb

r,and of cou

me gesonit

manipu wn aluminum, carbor

steelandglas

,mostoftenindynamic, organic shapes

saysPaole

ymesreally eas ohim,

ctureandd nattheMuse

Clockwise fromtop:
TheBigEasy armchair,
1990, inpatinated and
stainlesssteel; the
New Orleans, 1999, in
polyesterandfiber-
glass;achairdisplayin
Arad’sstudio; and the
Well Tempered Chair,
1986, instainless steel




Clockwise fromtop:
Arad’sflexible
Bookwormshelf for
Kartell,1993;an
exhibitionhecreated
forthe 2004 Venice
Architecture Biennale
topreview hisdesign
of the Upperworld
HotelinLondon,with embeddedinasmany nonpenetratinghole
an LED-embedded

display videoimagesviatenso sof fiberoptic cables

costs Simillion.

aterials and technology that

elp himmake decisions.He h amazingability tojustrun

as

withitand make something beautiful.”

Arad combines the groundbreaking use of materialsand
technology with a sculptural sensibility, producing objects
that canlook polished oradhoc, elegantly simple or dizzyingly
complex.“There doesn’thave tobe aformallink betweenmy
designs,” says Arad, whose occasionally brusque manner
istempered by asharpwitandawarmglintin the eye.Helikes
to show off the material properties of his designs by tappin

1

thementhusiastically. “It'sabout my approach,” he continues,

“whichisthatI’'monlyinterestedindoing things that didn’t
existbeforeldid them.”

Hedoesreinterpretmany of hisowndesigns, however.
Forexample, the Big Easy, an almost cartoonishly curvaceous
armchair designedin 1988, has appeared in patinatedblack,

chandelier;and the
entryway to hisstudio

Itwasfirst shownlastyearatthe Ve Architecture Biennale.

Intruth, thereisverylittle that’s especially modest about
Arad.Hisfriendandclient Alberto Alessi, of the ltalian design
company Alessi,once suggested that Arad’s need to be noticed
made him suited to being a fashion designer. At the Architecture
Biennale, Arad used part of his allotted space in one of the main
exhibitionhalls to scrawlalarge sign that cheekily advertised
his Corianinstallationin the nearby British pavilion. Asked about
the visual similarities between some of hisblobbier pieces and
those of the New York designer Karim Rashid, he half-jokingly
curlshisfingerslike cat claws before playfully comparing Rashid’s
brightly colored designs to Fisher-Price toys. All this, of course,
ispartof Arad’scharm.

AradwasborninTel Aviv, the son of a painterand a photog-
rapher.HewenttolLondonin 1973 and soonenrolledin the
Architectural Association school, where he studied under noted
architects suchasBernard Tschumiand Peter Cook. Arad
undoubtedly fitin with the rebellious spirit of the school that chal-
lenged the hegemony of the modernist box withunapologetically

brushed and mirrored stainless steel, as well as expressionistically  unbuildable fantasies andradical proposals that,inoneway or »

s,andmostrecently, carbon fiber.

All meéxtre’meiy collectible."Hiswork sellsrightaway,” says Commentll?'g on hlS .deS'gn app.roac.hl
Aradsays, “I'monlyinterestedindoing

painted fib

dealerBarry Friedman, the organizer of a current, two-part exhibi-
tion of Arad’sworkinNew York. Aretrospectiverunsat Friedman’s

things thatdidn’t exist beforeldid them”

gallery through June 24, while newer pieces are ondisplay at
Phillips, de Pury & Company through June 10. Galerie Downtown

inParisisalso presentingan exhibition of Arad’s work

According to Friedman, Arad’s unique and small-edition
furniture pieces sell for between $10,000 and $S300,000. His
elaborate Lo-Rez-Dolores-Tabula-Rasainstallation at Phillips,
consistingof aCorianwall, a table and a column whose surfaces



resourcesandnocle

world to cure me ”
>World to cure me

>n out

ajumble

bjects, fromapairo

to curviiine

timesbecome the RED for the production
pieces,” Arad explains

Nevertheless, he freely admits that

he’snota craftsman.Early on, having

“Everythingldo startswithdrawings,
and how we can turnthemintobuilding
elementsorproducts.Firstwedoit,
andthenwe’lldiscusswhy” e

Clockwise fromtop
left: Sit, 1992, insteel;
atable from Lo-Rez-
Dolores-Tabula-Rasa,
2004, at the Venice
Architecture Biennale;
achairmaquettein
Arad’sstudio;and the
wallcomponent of

a Lo-Rezinstallation
forMilan’s 2004
Design Week
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