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o0 1N the groundbrcaking creations of Lhaic

. rerwingE up i miral Holland, Jons
Laarman wWas an uwnesi L‘I'I..l!'_li L0
dent who was distinetly drawn o

wtive stufl)” as he puts it "My school
reports woulid sav, 'Very good at fantasy and
sriting and drawing” and the rest was mveras
| was always a bit of a dreamier, | puess
Following a brel stint at art school and
hve years at the prestigious Design Acoderm

Eindhoven, Laarman has spenil the past

| | T 1 up mi } " L]
s that blur the boundaries between
echir iy riatuire, and art. THten hased on

ilgorithms or complex forms in the namiral

vorkd, hiz works implement cutting-edge

He's designed tables modeled on a Mock of

tarlings in Might and. most recently, b
devised metal bookeoases in which the shelves

e parti iy distorted into eoreeously

tl
{1 5 | i I ris tha
result when Quodds interact. *1 need tohave a
logne behind the sesthetics™ Laarman sayvs

The bookshelves, known as the Vortes
eried, are featured ina much-anticipated
havw of Laarman’s latest works currently at
the Friedman Benda Gallery in Noew York
through June 14. Also on view are an undulat
ing stainless-steel bench fabrnicated by a

mtal-printing rohot and a dozen of Laarman’s

Makerchairs, which are composéed from
unigque sets of puzzlelike pleces, some in
traditional materials such os walnut (cut by

i Cumputer-coniralled mill} and vsthers in
== primted plasties. “There is a symbiosis
frsmanship and digital tool

Laarman calls his Amsterdam atelber a lah

inid he runs it Hke an experimental play
A

groutd. Programmens crunch lines of oode on
Tt = ks tlow st
I 7 fod i
T F-printed pa i Vi

DNRECT wWailh a modsled armm Cire Of e mast
CHCITIE rmw fonys LIarman I.|'|_| -'i:\ wam I'. VY

proneered is a robao §

From togc AL his Amaterdam studio, Jors Laasrman
perches neat To one of his Makerchairs, the Dusrmond
Checker model, which s assembled from maple
components cul by 8 computer-controled mill

A rendering of the oak Polygan Makerchair, One of
the deskgner s Dark Matler tables, made from a
composite of Mo Delge- martile powder and resen
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From top: A matal
table from Laarman's Bone
Turridtufe serses. in the offdg
of fashion designer Reed
Wrakof! Toods used 1o shape
the laminated-metal

shehves of Vortex bookcases
& rendering of a finished
peece from the worees. whoss
scrolling forms mimic those
created when Musds nter-

actl The Mare Makerchair,
renderod A maple and wabut

real-life version of Harold and the

Purple Crayon, capable of drawing
freestanding « hjects without using
support structures and eliminating
the need for molds, Utilizing a
process akin to saldering, the machine

prints metal rods, gradually building

refined by hand. Laarman envisions a

o order using similar technologies

“Joris is able to recogmize incredible

advancements in other disciplines and

apply them to his designs.” says Ronald

R"’" nstein, Dan. “Fusion Point: high style meets hij
designer Joris Laarman.™ Architectural Digest, June
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cch in the Erod indbee:
14

intricate pieces that can be polished and

fature where local workshops make objects

Labaco, a curator at New York's Museum of
Arts and Design. Labaco has included an
\'\.i:|11pir of Laarman's most famous wi |:I'k_ the
20046 Bone chair, in the exhibition *0ut of
Hand: Materializing the Postdigital,” open
through June L. Cast in vanous materials
using 3-D-printed molds, the Bone furniture
marked a fash point in histor: the moment
when a designer’s imagination took its cues
from a digtal algorithm specific ally. one

set up o mimic how nature would construct
an abject for optimal strength and efficiency
of form. The results are dazzling. “Every chair
from that line is aesthetically considered,

not only in the materials but in the harmaony
of the composition,” Labaco savs

Laarman is a star among collectors as
well as curators—his work is coveted by such
tastemaking fgaures a5 Reed KrakolT, Michael
Owitz, and Dakis Joannow, “Joris is a true
leader,” Krakolf savs, “He seamlessly melds
technology with arisanal techmigues and
has the sensitivity of a poet. He creates things
that defy categorization.”

As Laarman is quick to explain
he's not interested in only making
extreme (and expensive) pleces
for wealthy patrons. And while he
has designed products for brands
like Fls and Droog. he preflers to
work 11|1|1'!l¢'|hlrllr|\ Ing r'|.'.n|l'|y_|'p
his focus is on the possibilities ol
3-D printing. Coinciding with the
Friedman Benda show, Laarman is
aoffering tha 1-|.|r1~ for one of his
Makerchairs free online. Meaning
that rather than buyving a chair
from the gallery, anyone with a 3-12
printer can, in theory, oreate one at home
though time and printer quality are concerns
“The printing is pretty slow, bul vou can do
it for less than $50." Laarman sIVs

The ..||,'-.|;F:|:ur SECE P wrallels berween his
generation and the early modernists, whao also
embraced new technologies to transform
the way ohjects are made and sold. “They
worked with industrial machines and the
potential of standardization, while we grew
up with digital machines,” Laarman says
“We're in a similar penod. You see the same
sort of optimism.” jorisfagarman.com and

fricdmanbenda.com —DAN RUBINSTRIN

creations of Dutch



