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POWER PLAY

Exquisite works of art and design achieve striking
equilibrium in a Bay Area residence by interior
decorator Steven Volpe and architect Lewis Butler
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and at right is a piece by Anish
Kapoor. Tha cwner's golden
retriever s on a flioor of kma-

stybe house was oginalty built
in 1996, For details see Sources




1970 advertisement for Coty perfume
Ibeckoned consumers with the indefible slogan, 1f you want w cap-
ture someonc’s attention, whisper. The quietly radical howse just
south a!’&n Franciseo that Iiull!n\xmldﬂl Architocts nmismm
Volpe Desigg Seded and d i for a tech per

iy inciple. It declares, woe, that the b ]

the same rooms without flaunting their pedigrees or jostling for
center stage. The here of peaceful, casual
harmony is a function of the designer’s restrained color palette—
whites, grays, silver. and the occasional hit of pale purple (which
e jokingly describes as “prune créme')—as well as the subtle

lines Imdlmmlly druwn berween art and dﬁm are not menely
le bust irvel hat exceptional works of high design
must be accorded the same respect and value as fine art.

-y ing hing th k impact, some-
thiny that people haven't seen before.” Volpe says. “To have aclient
who allows you to work throwgh a process in which you're not sure
where you're going to end up is incredibly rare™

A tour of the single-story residence offers a primer on the
current state of avant-garde design as well as an in-depth look
at seme masters of the previous century. Strategically placed
throughout are major picces by Zaha Hadid, Marc Newson,
Mattia Bonetti, and brothers Ronan and Erwan

i he creates in each room. “I spent a vear look-
ing for the perfect counterpaint for the Zoha table before 1 found
a Raphatl sideboard.” Volpe says. “It's a balancing act; one mis-
step throws everything off"

The original house, built by a developer in 1996, had grand
interior spaces, high ceilings, a central hall, and Doric eolumns
arraved along the fagade—all solid virtues for a place meant to
sccommodate imporeant objets de verty, The materials, finishes,
and detailing, however, required significant upgrades to conform
o the quality and ambition of the new owner’ “Ttwas
basically a stucco box that had put a classical outfit on” expluing
architeet Lewis Butler, “We took it all down to the wood frame and

ofits existi P | s e

and

alongside stellar works by Joris Laarman, Christophe Come,
Emmanuel Babled, and a host of mideentury French and Italian
designers. 1t's an all-star lincup,

“We made trips to the Art Basel fair and places like David Gill's
gallery in London so the dlient and his wife could see the works up
close and appreciate just how extraordinary they are,” Volpe says.
=1 had done houses for him previcusky, so 1 didn't have to sell him
on a concept. | just showed him beautiful things"

Each remarkable item has its own story. Newson's Voronol
shelf, 2 matrix of cells carved from a single block of gray Bardiglio
marble, required reinforcement of the floor in the lounge to carry
s weight; Volpe hllrmed d-eﬂnoran several locations to allow

modernism. This hwsemdsm the past but lives in the present”
The new entry boasts a pair of Carlo Scarpa-inspired gated
doors that open onto an ethereal central hall-cum-gallery. This
space perhaps best represents Volpe's vision of sublime balance
and a mutually ennobling détente bclwu:n art and dulcn i\nhh
Kapoor's As Yet Untitled, a shi di
B drade ol it £ - g s
one wall, On the opposing wall, }‘ouwr to Light, an interactive
OLED (organic light-emitting diode) mnlh:mbp the London-
based design collecti Rnudum 1 il its own
i i d An imposing

for different pl ive plece. Hadid's Dune table ub'lrby Belgian designer Ado Chale with a top of inlaid hematite

was originally offered only in orange or green lacquer. Volpeasked  and lapis on a steel base holds the center of the room, Anchoring

the famously fastidious architect to have the picce fabricated in  this ballet of reflecti risces i hwork floor. ! s

amatte-white finish—and at first the answer was no. Eventually,  the finest silk carpet—of Spanish limestone with honed, brushed,

however, Hadid relented, setting off - byVolpe  scored, and bush-hammered finkshes.

tosecure the ideal white and the ideal maree texture. “We created an environment that's more than a fagade of hoc
‘What's most striking shout Volpe's compositions is the ease  ury)” Volpe says, “It's ik lid-hardwood door v a laminate

with which formidable sculptural objects and artworks occupy
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one, This howse has integrity and beauty all the way through™o
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Clockwise frem top: The lounge inchedes a pair of 196
airs by Mare du Py
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Clockwise from left: The great
room features vintage pendant
lamgs from Wyeth, an uniitied
Wayne Gonzales painting, a
Corlan-top stee! table by
Martin Szekaly, custom-mada
chairs by Roman Thomas, and
505 siiebodrd by T. H. Robsjohn-
Gibbings for Widdieams. The
pillowes on the terrace fumiture
are made from Hormas terry
towals: the sculpture, WY, is by
Tery Cragg. The kitchen mixes
bieached-walrt and lacquered
cabinatry; the sink fittngs ars

By Doembracht. the range is by

La Coenue, the backsplash tile is
by Waterworks, and the stools

are by BDOW. The window shades
i the great room are by Conrad
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Zaha Hadid's Dune table, paired
With "608 chairs by Tobia Scarpa,
eommands the dining reom: the
chandetier Is by Jett Zimmarman,
the cabinet is by Renaud Vusillat,
and the painting st center s
Colsmn Structure ¥ by Robert
Mangold; the foor is lald with
distressed wide-plank white aak
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Clockwise from top laft: A tum-
af-the-century French mimor
nangs above a Matta Benetti
chest off the central hall. The
master bedroom's custom-made
four-poster is accented with Hally
Hunt loather; the mirar above
the headboard ks by Sam Criando
Miller. in the sitting area. a fire
3ereen by Christophe Come
compbements the cocktad tabile
customn made by Juan Garido.
FontanaArte sconces grace the
master bathroom; the sink filtings
are by Darnbracht, and the
standing mirror is by Pacd Evans.
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