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saved himself material and trouble. But if you thought in that way, you wouldn’t need to 
depend on a block of wood, which limits you in how big you can get. But the shop that 
the sculpture studio had didn’t lend itself to woodworking. It didn’t have ways to joint 
material, there wasn’t enough clamps and you need a lot of clamps to work this way. 

It wasn’t until I took a teaching job at Rochester to have a shop that could allow me to do 
[the lamination technique]. All you need is glue. The traditional woodworker’s 
vocabulary lends itself to stick furniture, and I wanted to have mass and volume. 

HP: What's the biggest change between when you began and where we are 
now in the field of furniture art? WC: There’s a huge change today. Early on in my 
career when I was making sculptural furniture, there weren’t any opportunities to exhibit 
these kinds of things. If it had any use, they didn’t want it in the fine arts exhibits. There 
wasn’t Design Miami –- it didn’t exist. The only place to go were the craft type exhibits. 
Early on, more by default than anything else, that’s where my work ended up. But when I 
began to do fiberglass furniture in the 60s, the craft world didn’t want that. 

HP: Where did you get your sense of humor? For instance, we liked that one 
of your stocky floor lamps is named "Fat Albert." 

WC: I don’t want to do a joke, but absurd is a good word. Almost everything [I make] is 
way overscaled, it’s huge. I also deal with things that look like they’ll tip over –- they 
won’t. The forms are happy forms. There are a lot of solids, they have volume; it makes 
them slightly animal-like. I like to give pieces humorous names, and I find a way to do 
that now and then. 


